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DIGITAL ARTS CONSORT 
A Performance on MIDI Digital Instruments presented as part of the 
Computer Arts Festival'93 
Aris Chavez, MIDI Wind Controller 
David Collier, Mallet Percussion MIDI Controller 
Tim Hurtz, MIDI Wind Controller 
Lorraine Loving, Keyboard Synthesizer 
Douglas Rubio, MIDI Guitar Controller 
Charles Stokes, Keyboard Synthesizer 
I Prelude, Repetitions, and Release . for MIDI Wind Controller and Keyboard Synthesirer Marc Apfelstadt (born 1952) 
I Children's Songs Nos. 1, 2, 3, 13, 14, 18 (arranged by Douglas Rubio) 
I Quintandem commissioned by the Digital Arts Consort 
Fluffy Ruffles 
(arranged by W.L. Cahn & Charles Stokes) 
I Sonata for Hichiricki and Sho, Op. 171 
I from Terpsichore ( 1612) 
Courante (L VIII) I Pavane de Spaigne (XXX) Corrant de Bataglia (XL VIII) 
Ballet des Coqs (CCLIV) 
I 
I 
Seventieth concert of the 1992-93 season. 
I 
Chick Corea 
(born 1941) 
Marc Apfelstadt 
George Hamilton Green 
(1893-1970) 
Alan Hovhaness 
(born 1911) 
Michael Pretorius 
(1571-1621) 
(arranged by Cllarles Stokes) 
CV A Main Gallery 
Tuesday Evening 
February 9 
8:00p.m. 
The Digital Arts Consort (DAC) ensemble is made up of teaching faculty in the I 
Music Department and administrative staff from Illinois State University's Office 
of Research in Arts Technology (ORA n in the College of Fme Arts. Sponsored by 
ORAT, the Digital Arts Consort is an effort to foster the use of digital musical 
instruments and associated technology for performance in a concert setting. The I 
ensemble uses a variety of digital synthesizers, including wind, guitar, and percus-
sion controllers. All of the music is played live by the musicians, including the drum 
sounds. The synthesizers, controllers, and processors are connected using the 
Musical Instrument Digital Interface (MIDI) introduced in 1983 and now a I 
worldwide standard. In development over the last four years, this ensemble ~ 
performed recitals and lecture/demonstrations on the ISU campus and in the 
Midwest. The basic repertoire consists of transcriptions of concert music from the 
16thCenturyonward,as wellasanumberofcontemporarypieceswrittenespecially I 
for the ensemble. Works by composers such as Handel, Faur~. Telemann, Cope, · 
Siegel, Ravel, Mozart, Duckworth, Plum, and Birtwistle have been performed. Last 
June, the group was the subject of a featured broadcast on CNN. 
Aris Chavez received bis B.S. and M.M. degrees from the University of New I 
Mexico. Has played with the New York City Opera Orchestra. For 14 years a 
member of the Santa Fe Opera Orchestra. Currently the principal clarinetist for the 
Illinois Chamber Orchestra. the Peoria Opera and the Peoria Symphony Orchestra. I 
David ColUer, Instructor of Percussion, also serves as the Music Department . 
Liaison forORAT. David bas been involved with theORATprogram since 1984 
when be took bis first course, Microcomputers in the Arts. Since then be ~ 
developed an extensive Macintosh background which~ allowed him to develop I 
software for bis percussion classes. Currently, be is pursuing new ways to incorpo-
rate MIDI technology and composition into percussion pedagogy and performance. 
This fall he will become editor of the Applied Music Studio Newsletters. 
Thn Hurtz is Assistant Director of Computer Instruction and Lab Operations. He I' 
has been involved with ORA T since 1983, teaching the Introduction to Microcom-
puter in the Arts course and coordinating the use of the College of Fine Arts 
Microcomputer Lab. Mr. Hurtz also teaches oboe and performs with the faculty 
woodwind quintet. I 
Lorraine Gibson Loving, Coordinator of Microcomputer Applications, provides 
arts computer training and support for the College and oversees network administra-
tion and software applications. Lorraine is also the desktop publishing artist for the 
bi-annual publication of the journal, Psyclwmusicology and editor for ORAT's I 
newsletter. She received her Master's degree in piano performance at ISU. 
Douglas Rubio bolds Master's and Doctorate degrees m classical guitar perform-
ance from the University of Southern California, and a Bachelor's degree from the 
University of California at Irvine. Won first Prize in the 1985 GFA International 
Duo Guitar Competition. Has performed recitals throughout the U.S., both as a 
soloist and as a member of the Avalon Guitar Duo. Principal teachers include Pepe 
Romero, Frederick Noad, and James F. Smith. 
Charles Stokes, a member of the theory faculty of the music department and bead I 
the electronic music program, teaches the Microcomputers and Music Synthesis 
course, performs frequently using the Macintosh computer with MIDI instruments, 
and bas com posed incidental music for several productions of the Illinois Shakespeare 
Festival. He is advisor of the Digital Arts Consort. I 
Specials thanks to Dr. Alvin Goldfarb and the Office of Research in Arts Technol-
ogy, Music Department and the College of Fine Arts of Illinois State University. 
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